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dhara, before the Indian artistic ideal was per-
fected, and before Indian artistic philosophy had
been differentiated from that of classical Europe.
Fergusson says:
" It cannot he too strongly insisted that the
art here displayed is purely indigenous. There
is absolutely no trace of Egyptian influence; it
is, indeed, in every detail antagonistic to that
art; nor can it be affirmed that anything here
could have been borrowed directly from Baby-
lonia or Assyria. The capitals of the pillars
do resemble somewhat those of Persepolis, and
the honey-suckle ornaments point in the same
direction ; but barring that, the art, especially
the figure sculpture belonging to the rail, seems
an art elaborated on the spot by Indians and by
Indians only." l
Fergusson's judgment in this matter, though
disputed by some archaeologists, seems to me to be
perfectly sound. We must establish our theories
on the style as a whole, taking into consideration
the esoteric elements, not the external accretions,.
as those which determine the character and
origin of it. The ordinary archaeological method
is rather like trying to ascertain the nature and
growth of an oyster by analysing the crust
outside its shell, ignoring the living organism,
and perhaps a pearl, within.
The Bharhut sculptures also show the interest-
1 ** History of ladiaa Architecture/* p. 89.